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TSIPPI FLEISCHER was born in Haifa, Israel, in 1946. In high school she concentrated on Arabic language and
literature while, at the same time, intensively pursuing piano and theory studies at the Rubin Conservatory of
Music in Haifa. She went on to study composition and conducting with Yitzhak Sadai, Noam Sheriff and Mendi
Rodan at the Rubin Academy of Music in Jerusalem. Throughout this period she continued her Oriental studies.
She obtained her M.A. in music education in 1975 from the University of New York. Today she is a lecturer at

the Tel Aviv University and at the State Training College for Music Teachers.

TSIPPI FLEISCHER deliberately writes Israeli music. As an individual well-rooted in the landscape of her country
and of the region, she gives expression to their special character in her music. Equally manifest in her composition
are universal intellectual and musical foundations.

Amongst her works: a symphonic poem A GIRL NAMED LIMONAD (1977; IMI); a song cycle GIRL-
BUTTERFLY-GIRL for soprano accompanied by oriental folk instruments, on texts by contemporary Lebanese and
Syrian poets (1977; IMI); RESUSCITATION, five miniatures for cello solo (1984; IMI); THE CLOCK WANTS
TO SLEEP for children's chorus (1981; IMP); LAMENTATION for soprano, women's chorus, two harps and
percussion (1985; PEER-Verlag); THE GOWN OF NIGHT, collage of voices of Bedouin children (1988; magnetic-
tape); several ballets and music for the theatre,

SCENES OF ISRAEL - SIX MADRIGALS (1981-1983)

The Six Madrigals were composed in memory of Uri Maimon, a childhood friend who was killed in the Yom-
Kippur War in 1973.

Each madrigal is dedicated to a different corner of Israel. The first - to the mountains of Edom - is of an exotic
nature; the second, to Tel Aviv, has a touch of both surrealism and the "angst" associated with civilization; the
third moves busily around the scenes of Jerusalem. The dramatic climax comes with the fourth madrigal, true

to the spirit of the great poet Uri-Zvi Grinberg; in contrast, the fifth conveys the tranquility of nature. The sixth
and final madrigal is in festive vein; here we have the splendour of the Kinneret associated with the familiar song
which was the inspiration for a grand chaconne.

The musical language is tonal/modal, but with a particular syntax in which a "new order” reigns in the hierarchy
of intervals: against the perfect consonants and their embellishments - the seconds - are pitted the triads which
break down the tonal solidarity of the perfect consonants.

This work is regularly performed by the Israel National Choir "Rinat" and is included in its repertoire. The six
madrigals were recorded during 1987-1989, conducted by Stanley Sperber. This digital recording appears on a
compact-disc "TSIPPI FLEISCHER - VOCAL MUSIC" released by the American company OPUS ONE

(cat. no. 158CD), and on a music- casselte,



ON TRANSCRIPTION OF HEBREW

. glottal stop

¢h in German Buch

&
n

sh in English shoe

wne
[}

ts =2 in Mozart and in Italian pizzieato

z =2 in English'zoo
ETRES:S
The sign ~ over a vowel denotes stress: in the Hebrew .word ?old the stressed syllable is ¢,

or ofé
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TSIPPI FLEISCHER

SCENES OF ISRAEL: MADRIGAL No.3
"LIKE A SOFT LIGHT" - To Jerusalem

Text: Yoram Ben-Meir
About Madrigal No. 3

In broad daylight the contented poet views all the sights around him - the trees, children,

flowers... In a single drawn out perpetuum mobile interwoven with leitmotifs which
seem to act as signposts, his eyes stray among the natural and human phenomena.

Yoram Ben-Meir was born in Tel Aviv in 1941 and lives near Jerusalem on
Mount Gilo. His poetry is subjective and intuitive, with scenes of nature and the
human landscape of Israel intertwined in a style owing both to ethos and to eros.

Tsippi Fleischer
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KMO HA’OR HARAKH

Ba3ir nekhu3d lehitdt

Ve’i ’ef3ar bli tdt

Te’end titakhén gam kén —
Bakhatserdt mi3més, bemasmd madehd
Mema3méS. ’Ey misam

Yés 3ir mo’orékb, kmo ha’ér hardkh
Sel khavis, bedamotd ’atsmé le3ad,
Bekhdf ’{3. Zemumd

Regifit, kaSakhdt barimdn.

Vekém ’akdm 1irkém hakhdt

*Arabéska batsiv’onim, vesemdt besemdt,

Va’atsamim ba’atsamim

La’asdt Samot

Bahamdn hatsomkhim min halesdd
Besir, nakhus lehitmameéd

MiSmés.

Lemd’an simkhdt yéled *arvi
St
Poréakh mimizrdkh ’iris-Sakhdm
bt St S

’0fer ’adamd.

Lemd’an simkhdt yéled yehud
Pordkhat tsipdren-nakéd

*GZer ’adamd.

Me’éver liglimét rekumdt,
Gderdt sirim, batd
'0lezét ’alamot 3kikd —

Kaméha ’oddn lo niskeka.

*Amédeti meriakh moriyd yerusalmit
Ni%péa%p-hamér-lo-yimér

Davdr me’éver lo notdr.

LIKE A SOFT LIGHT

The'poem has a determined thrust,

A mulberry is a must,

A fig might do too.

In the yard an apricot appraises the promise
Of progress. Somewhere-there

Is a drawn-out poem, like the soft light

0f a quince, resembling as it does a breast
In someone’s hand. Muzzled

Emotion, a commotion in the pomegranate.

And well | wish to weave the thread into objects,
Arabesque into tulips, words into words,

And objects into objects,

To wreak havoc

In the tumult rising from the sap

0f a poem, determined to appreciate

An apricot.

For the sake of an Arab child’s joy
From the east, a dark-brown iris blooms

Blessing of earth.

For the sake of a Jewish child’s joy
A dappled carnation blooms

Blessing of earth.

Beyond embroidered cloaks,
Thorny hedges, arid land

Nubile young girls rejoice —

. Like the earth, as yet undesired.

| stood sampling the scent of Jerusalem salvia
The fragrance of myrrh immortal

Nothing beyond remains.
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Poalim, 1976.

English: Gila Abrahamson.
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